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1) Shakespearean Sonnet is made up of
(A) Octave and a Sestet
(B) 3 Quatrains and a Sestet
(C) 2 Quatrains and a Sestet
(D) 3 Quatrains and a Rhyming Couplet

2) Browning’s “My Last Duchess” is a,
(A) Lyric (B) Dramatic Monologue
(C) Dramatic Dialogue (D) Elegy

3) The “Spectator” is associated with,
(A) Joseph Addison (B) Montaigne
(C) Francis Bacon (D) Charles Lamb

4) A poem that satirizes using a lofty language is called
(A) Ballad (B) Ode
(C) Mock Epic (D) Elegy

5) Identify the figure of speech in the following “Season of mists and mellow
fruitfulness, Close bosom-friend of the maturing sun;”
(A) Metaphor (B) Simile
(C) Hyperbole (D) Personification

6) The lines “I cannot rest from travel. I will drink life to the Lees” appear in the
poem,
(A) Ulysses (B) Frost at Midnight
(C) Ozymandias (D) A Poison Tree

7) Matryona is a character in
(A) The Storyteller (B) Ulysses
(C) Grief (D) The Necklace

{DBF 1}
{DBF 2}
{DBF 3}
{DBF 4}
{DBF 5}
{DBF 6}
{DBF 7}
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8) The theme of Maupaussant’s story “Necklace” is,

(A) Joy and sorrow (B) Greed

(C) Death and Love (D) Love and hatred

9) A novel narrated through a rouge protagonist is called,

(A) Picaresque (B) Romance

(C) Bildungsroman (D) Epistolary

10) Who coined the term Negative Capability?

(A) P. B. Shelley (B) William Wordsworth

(C) John Keats (D) Lord Byron

11) Final Solutions is a

(A) Play (B) Novellete

(C) Mock Epic (D) Dramatic Monologue

12) Jhanavi Barua’s “Next Door” is set in

(A) Bihar (B) Manipur

(C) Orissa (D) Assam

13) “A Summer Poem” is written by,

(A) Parthasarathy (B) G. Patel

(C) N. Ezekiel (D) Jayanth Mahapatra

14) Ben Jonson’s “Everyman in his Humour” was written in

(A) 1590 (B) 1595

(C) 1588 (D) 1598

(P.T.O.)

{DBF 8}
{DBF 9}
{DBF 10}
{DBF 11}
{DBF 12}
{DBF 13}
{DBF 14}
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15) Which critic praises Shakespeare’s comedies as greater than tragedies”?

(A) Samuel Johnson (B) L.C. Knights

(C) Wilson Knight (D) Aleksander Smirnov

16) Dickens’ Hard Times critiques,

(A) Catholism (B) Utilitarianism

(C) Marxism (D) Socialism

17) Thomas Hardy’s Return of the Native revolves around

(A) Guy Fawkes Night (B) Egdon Heath

(C) Yorkshire (D) Wuthering Heights

18) The pen name of George Eliot is

(A) Edgar Linton (B) Mary Ann Evans

(C) Ellen (Nelly) Dean (D) Frances

19) The line “Good fences make good neighbours” appears in

(A) Frost at Midnight (B) Mending Wall

(C) Chimney Sweepers (D) Second Coming

20) The Tatler is a

(A) Circulating Libraries (B) Coffee Houses

(C) Periodical (D) Highway Inns

21) Aspects of the Novel is written by

(A) W. H. Hudson (B) T. S. Eliot

(C) I. A. Richards (D) E. M. Forster

{DBF 15}
{DBF 16}
{DBF 17}
{DBF 18}
{DBF 19}
{DBF 20}
{DBF 21}
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22) The lines “we have to turn to poetry to interpret life” is said by

(A) Virginia Wolf (B) T.S. Eliot

(C) D.H. Lawrence (D) Matthew Arnold

23) According to Eliot, Poetry is

(A) an escape from personality (B) expression of personality

(C) historical sense (D) subjective expression

24) The author of “English Poetry and the Modern World” is

(A) T.S. Eliot (B) E. M. Forster

(C) Matthew Arnold (D) F.R. Leavis/Kinch

25) Who among these is associated with Postcolonial Criticism?

(A) T. S. Eliot (B) Homi Bhabha

(C) William Empson (D) I. A. Richards

26) The poem “Strange Meeting” is written by

(A) Wislawa Szymborska (B) Robert Frost

(C) Wilfred Owen (D) Sylvia Plath

27) Who is the author of the essay “Discourse of the Orient”?

(A) Shashi Deshpande (B) William Walsh

(C) Salman Rushdie (D) Edward Said

28) Beelzebub in” Dr. Faustus” is a

(A) A writer (B) Devil

(C) Priest (D) Angel

{DBF 22}
{DBF 23}
{DBF 24}
{DBF 25}
{DBF 26}
{DBF 27}
{DBF 28}
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29) Who is the protagonist in “The Tempest”?

(A) Aerial (B) Miranda

(C) Caliban (D) Prospero

30) The poem, “The Shark” is written by

(A) E. Thumboo (B) David Diop

(C) A.D. Hope (D) E.J. Pratt

31) Jeanine Leane is a __________ Writer.

(A) Metis (B) Hispanic

(C) New South Wales (D) Black

32) The play All My Sons, is a

(A) Tragedy (B) Closet-Drama

(C) Comedy (D) Sentimental Comedy

33) D.H. Lawrence’s The Rainbow deals with

(A) Cathy’s Family

(B) Dynasty of Farmers

(C) French Settlers

(D) Anton’s Family

34) The Play Every Man in his Humour deals with the theme of

(A) Human Obsession

(B) Spanish Imperialism

(C) Italian Invasion

(D)  Love & Reconciliation

{DBF 29}
{DBF 30}
{DBF 31}
{DBF 32}
{DBF 33}
{DBF 34}
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35) Dr. Faustus by Marlow is a

(A) Renaissance Play

(B) Novella

(C) Poem

(D) Comedy

36) “Colonialist Criticism” is written by

(A) Chinua Achebe

(B) Ngugi Wa’Thiong O’

(C) Edward Said

(D) Homi Bhabha

37) Identify the poem written by Polanki Ramamurthy

(A) The First Book

(B) Wife

(C) Life Signs

(D) Old Newspapers

38) Which of the following stories deals with women’s oppression?

(A) The Breast Giver

(B) Night Train at Deoli

(C) The World Renowned Nose

(D) Barber’s Trade Union

{DBF 35}
{DBF 36}
{DBF 37}
{DBF 38}
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39) The term Diaspora means

(A) Settlers

(B) Dispersal

(C) Conquerors

(D) Dashers

40) Next Door by Jhanavi Barua is

(A) a Novel

(B) a Novella

(C) a Short Story Collection

(D) a Novelette

41) The author of “Ulysses by the Merlion” is?

(A) Edwin Thumboo

(B) Goonaratne

(C) Nissim Ezekiel

(D) Ditti Roenon

42) Ngugi Wa Thiang O’ belongs to

(A) Britain

(B) Africa

(C) U. S. A.

(D) Canada

{DBF 39}
{DBF 40}
{DBF 41}
{DBF 42}
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43) David Diop is a

(A) Iranian Poet

(B) Australian Poet

(C) Caribbean Poet

(D) African poet

44) The character with modern outlook in Soyinka’s Play The Lion and the Jewel
is

(A) Baroka

(B) Sidi

(C) Lakunle

(D) Sadiku

45) Who is the protagonist of Atwood’s The Edible Woman?

(A) Marian

(B) Joe

(C) Anna

(D) None of the above

46) The term “Simulation” is associated with

(A) Terry Eagleton

(B) Jean Lyotard

(C) Jean Baudrillard

(D) Derrida

{DBF 43}
{DBF 44}
{DBF 45}
{DBF 46}
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47) The terms Feminine, Female and Feminist are used by

(A) Elaine Showalter

(B) George Eliot

(C) Jane Austen

(D) Toru Dutt

48) Studies that critically evaluate Nature is

(A) Eco Criticism

(B) Postcolonial Criticism

(C) Cultural studies

(D) Feminist Criticism

49) The author of the book The Second Sex is

(A) Kate Millet

(B) Julia Kristeva

(C) Simone De Beauvoir

(D) Showalter

50) Bill Ashcroft is associated with

(A) Postcolonialism

(B) Modernism

(C) New Historicism

(D) Culture studies



{DBF 47}
{DBF 48}
{DBF 49}
{DBF 50}
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Note : English version of the instructions is printed on the front cover of this booklet.

C s̈ÀåyðUÀ½UÉ ̧ ÀÆZÀ£ÉUÀ¼ÀÄ
 1. N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ eÉÆvÉUÉ 50 ¥Àæ±ÉßUÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀ ªÉÆºÀgÀÄ ªÀiÁrzÀ ¥Àæ±Éß

¥ÀÄ À̧ÛPÀªÀ£ÀÄß ¤ªÀÄUÉ ¤ÃqÀ̄ ÁVzÉ.
 2. PÉÆnÖgÀÄªÀ ¥Àæ±Éß ¥ÀÄ À̧ÛPÀªÀÅ, ¤ÃªÀÅ ¥ÀjÃPÉëUÉ DAiÉÄÌ ªÀiÁrPÉÆArgÀÄªÀ «µÀAiÀÄPÉÌ À̧A§A¢ü¹zÉÝÃ

JA§ÄzÀ£ÀÄß ¥Àj²Ã°¹j.
 3. ¥Àæ±Éß ¥ÀwæPÉAiÀÄ ªÉÆºÀgÀ£ÀÄß eÁUÀævÉ¬ÄAzÀ vÉgÉ¬Äj ªÀÄvÀÄÛ ¥Àæ±Éß¥ÀwæPÉ¬ÄAzÀ N.JA.Dgï. GvÀÛgÀ

ºÁ¼ÉAiÀÄ£ÀÄß ºÉÆgÀUÉ vÉUÉzÀÄ, N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ°è ¸ÁªÀiÁ£Àå ªÀiÁ»wAiÀÄ£ÀÄß vÀÄA©j.
PÉÆnÖgÀÄªÀ ̧ ÀÆZÀ£ÉAiÀÄAvÉ ¤ÃªÀÅ £ÀªÀÄÆ£ÉAiÀÄ°è£À «ªÀgÀUÀ¼À£ÀÄß vÀÄA§®Ä «¥sÀ®gÁzÀgÉ, ¤ªÀÄä GvÀÛgÀ
ºÁ¼ÉAiÀÄ ªÀiË®åªÀiÁ¥À£À ¸ÀªÀÄAiÀÄzÀ°è GAmÁUÀÄªÀ ¥ÀjuÁªÀÄUÀ½UÉ ªÉÊAiÀÄQÛPÀªÁV ¤ÃªÉÃ
dªÁ¨ÁÝgÀgÁVgÀÄwÛÃj.

 4. ¥ÀjÃPÉëAiÀÄ ̧ ÀªÀÄAiÀÄzÀ°è:
a) ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßAiÀÄ£ÀÄß eÁUÀævÉ¬ÄAzÀ N¢j.
b) ¥Àæw ¥Àæ±ÉßAiÀÄ PÉ¼ÀUÉ ¤ÃrgÀÄªÀ £Á®ÄÌ ® s̈Àå DAiÉÄÌUÀ¼À°è CvÀåAvÀ À̧jAiÀiÁzÀ/ À̧ÆPÀÛªÁzÀ

GvÀÛgÀªÀ£ÀÄß ¤zsÀðj¹.
c) N.JA.Dgï. ºÁ¼ÉAiÀÄ°è£À À̧A§A¢ü¹zÀ ¥Àæ±ÉßAiÀÄ ªÀÈvÁÛPÁgÀªÀ£ÀÄß À̧A¥ÀÆtðªÁV vÀÄA©j.
GzÁºÀgÀuÉUÉ, ¥Àæ±Éß ¥ÀwæPÉAiÀÄ°è ¥Àæ±Éß ̧ ÀASÉå 8PÉÌ “C” ̧ ÀjAiÀiÁzÀ GvÀÛgÀªÁVzÀÝgÉ, ¤Ã°/PÀ¥ÀÄà ̈ Á¯ï
¥Á¬ÄAmï ¥É£ï §¼À¹ N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ PÀæªÀÄ À̧ASÉå 8gÀ ªÀÄÄAzÉ F PÉ¼ÀV£ÀAvÉ
vÀÄA©j:

     ¥Àæ±Éß À̧ASÉå 8.                (GzÁºÀgÀuÉ ªÀiÁvÀæ) (¨Á¯ï ¥Á¬ÄAmï ¥É£ï ªÀiÁvÀæ G¥ÀAiÉÆÃV¹)
 5. GvÀÛgÀzÀ ¥ÀÆªÀð¹zÀÝvÉAiÀÄ §gÀªÀtÂUÉAiÀÄ£ÀÄß (avÀÄÛ PÉ® À̧) ¥Àæ±Éß ¥ÀwæPÉAiÀÄ°è MzÀV¹zÀ SÁ° eÁUÀzÀ°è

ªÀiÁvÀæªÉÃ ªÀiÁqÀ̈ ÉÃPÀÄ (N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ°è ªÀiÁqÀ̈ ÁgÀzÀÄ).
 6. MAzÀÄ ¤¢ðµÀÖ ¥Àæ±ÉßUÉ MAzÀQÌAvÀ ºÉZÀÄÑ ªÀÈvÁÛPÁgÀªÀ£ÀÄß UÀÄgÀÄw À̧̄ ÁVzÀÝgÉ, CAvÀºÀ GvÀÛgÀªÀ£ÀÄß

vÀ¥ÀÄà JAzÀÄ ¥ÀjUÀtÂ̧ À̄ ÁUÀÄvÀÛzÉ ªÀÄvÀÄÛ AiÀiÁªÀÅzÉÃ CAPÀªÀ£ÀÄß ¤ÃqÀ̄ ÁUÀÄªÀÅ¢®è. N.JA.Dgï.
ºÁ¼ÉAiÀÄ°è£À GzÁºÀgÀuÉ £ÉÆÃr.

 7. C s̈Àåyð ªÀÄvÀÄÛ PÉÆoÀr ªÉÄÃ°éZÁgÀPÀgÀÄ ¤¢ðµÀÖ¥Àr¹zÀ ̧ ÀÜ¼ÀzÀ°è N.JA.Dgï. ºÁ¼ÉAiÀÄ ªÉÄÃ É̄ ̧ À»
ªÀiÁqÀ̈ ÉÃPÀÄ.

 8. C s̈ÀåyðAiÀÄÄ ¥ÀjÃPÉëAiÀÄ £ÀAvÀgÀ PÉÆoÀr ªÉÄÃ°éZÁgÀPÀjUÉ ªÀÄÆ® N.JA.Dgï. GvÀÛgÀ ºÁ¼É ªÀÄvÀÄÛ
«±Àé«zÁå¤®AiÀÄzÀ ¥ÀæwAiÀÄ£ÀÄß »A¢gÀÄV À̧̈ ÉÃPÀÄ.

 9. C s̈ÀåyðAiÀÄÄ ¥Àæ±Éß ¥ÀÄ À̧ÛPÀªÀ£ÀÄß ªÀÄvÀÄÛ N.JA.Dgï. C s̈ÀåyðAiÀÄ ¥ÀæwAiÀÄ£ÀÄß vÀªÀÄä eÉÆvÉ vÉUÉzÀÄPÉÆAqÀÄ
ºÉÆÃUÀ§ºÀÄzÀÄ.

 10. PÁå®ÄÌ̄ ÉÃlgï, ¥ÉÃdgï ªÀÄvÀÄÛ ªÉÆ É̈Ê̄ ï ¥sÉÆÃ£ïUÀ¼À£ÀÄß ¥ÀjÃPÁë PÉÆoÀrAiÀÄ M¼ÀUÉ C£ÀÄªÀÄw À̧̄ ÁUÀÄªÀÅ¢®è.
 11. C s̈ÀåyðAiÀÄÄ zÀÄµÀÌøvÀåzÀ°è vÉÆqÀVgÀÄªÀÅzÀÄ PÀAqÀÄ§AzÀgÉ, CAvÀºÀ C s̈ÀåyðAiÀÄ£ÀÄß PÉÆÃ¸ïðUÉ

¥ÀjUÀtÂ̧ À̄ ÁUÀÄªÀÅ¢®è ªÀÄvÀÄÛ ¤AiÀÄªÀÄUÀ¼À ¥ÀæPÁgÀ CAvÀºÀ C s̈ÀåyðAiÀÄ «gÀÄzÀÞ PÀæªÀÄ PÉÊUÉÆ¼Àî̄ ÁUÀÄªÀÅzÀÄ.
 12. F ¥ÀæªÉÃ±À ¥ÀjÃPÉëAiÀÄ°è CºÀðgÁUÀ®Ä MlÄÖ 50 CAPÀUÀ¼À°è SC/ST/Cat-I C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀÖ 8

CAPÀUÀ¼À£ÀÄß, OBC C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀ× 9 CAPÀUÀ¼À£ÀÄß ªÀÄvÀÄÛ E¤ßvÀgÀ C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀÖ 10
CAPÀUÀ¼À£ÀÄß ¥ÀqÉAiÀÄvÀPÀÌzÀÄÝ.

N.JA.Dgï. ºÁ¼ÉAiÀÄ£ÀÄß vÀÄA§®Ä À̧ÆZÀ£ÉUÀ¼ÀÄ
 1. ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßUÉ MAzÉÃ MAzÀÄ CvÀåAvÀ ̧ ÀÆPÀÛªÁzÀ/ À̧jAiÀiÁzÀ GvÀÛgÀ«gÀÄvÀÛzÉ.
 2. ¥Àæw ¥Àæ±ÉßUÉ MAzÀÄ ªÀÈvÀÛªÀ£ÀÄß ªÀiÁvÀæ ¤Ã° CxÀªÁ PÀ¥ÀÄà ¨Á¯ï ¥Á¬ÄAmï ¥É£ï¤ßAzÀ ªÀiÁvÀæ

vÀÄA§vÀPÀÌzÀÄÝ. GvÀÛgÀªÀ£ÀÄß ªÀiÁ¥Àðr À̧®Ä ¥ÀæAiÀÄwß À̧̈ ÉÃr.
 3. ªÀÈvÀÛzÉÆ¼ÀVgÀÄªÀ CPÀëgÀªÀÅ PÁt¢gÀÄªÀAvÉ ªÀÈvÀÛªÀ£ÀÄß ̧ ÀA¥ÀÆtðªÁV vÀÄA§ÄªÀÅzÀÄ.
 4. N.JA.Dgï. ºÁ¼ÉAiÀÄ°è AiÀiÁªÀÅzÉÃ C£ÁªÀ±ÀåPÀ UÀÄgÀÄvÀÄUÀ¼À£ÀÄß ªÀiÁqÀ̈ ÉÃr.
 5. GvÀÛj¹zÀ ¥Àæ±ÉßUÀ¼À MlÄÖ ̧ ÀASÉåAiÀÄ£ÀÄß O.M.R. ºÁ¼ÉAiÀÄ°è ¤UÀ¢¥Àr¹gÀÄªÀ eÁUÀzÀ°è £ÀªÀÄÆ¢ À̧vÀPÀÌzÀÄÝ,

E®èªÁzÀ°è O.M.R. ºÁ¼ÉAiÀÄ£ÀÄß ªÀiË®åªÀiÁ¥À£ÀPÉÌ ¥ÀjUÀtÂ̧ ÀÄªÀÅ¢®è.
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